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« FA1AAL (History of Musical Theatre)
TR FAE 22 AIREZR LIF0] MTHRCt 2ES0] st MEH OlshE =26t1, 22 2 AME2ISS A3
Learns the history of musical theatres, focusing on important musical and theatrical styles, and broadens major musical
theatre works and song repertoires.

« JJAG9=A} (History of World Drama and Theatre)
NA ZE 9| Yt 22 QESS 5ot U=, HIALE Sof AU A4ISe| a2t M2 H|[g & 2HS07i
CiUs S0l HHNYES Soff S5 WS & 2=Ct
Studies important milestones and individuals in the history of theatre and drama; students learns to create new
theatrical views and visions for their own through the history.

« QA" 3Y (Audition Skills)
o= 4 RAZ S 2rO|He| HHo|| ciH|sto AHVIet el £27]9| Mg A3ICt,

Learns how to prepare for audition for professional fields of spoken and musical theatres.

R
44
i
X,
R
o

£ (Acting and Directing for Theatre)
SER AYIQ| 7|12 7HE, g, AAME S5, F2 HE L HY| B0IE 0[5l(SI0] 0| HA0f A= =5 HEnt A7)

oo
o| O|22t HUAIE Sh&eltt.

Acquire the basic concepts, roles, and knowledge of directing and acting to learn theory and practice of theater
directing and acting.

« T2 TR u]& (Scenic Design and Stage Crew)

Frolselol el Y3 ‘dAS Ofsteict. ROCIARIS| 7|28 Shastn SUS 2t Foiol Ay EHE S3if OIS
AEBCL (0] 24=2| 3FY O|5E floiMe YA alo] =7 45, 717|22] L ot 34| S¢S 2Iet AEHZE JOIE 510j0f

ofi

o
Understands the theater space that is the creative environment of stage artists. Students will learn the basics of stage
design and practice it by setting up and demolishing the stage for the performance.(In order to complete the credits
of this course, students should take part in theater practice, equipment management and staff members for the official
performance of the department.)

N

[

T2 xotx 1 (Lighting Design and Stage Crew 1)

ZEo| 7|z 0|21} RIS S&otal 2YYI9| M| U A 2&9| 25-E HEFICE(0] H=2)
2t 30| I AE, 77122 U st 34 ZHE 25t ARHE OIS ot0{oF i)

Learns basic theory and design of lighting, and practice lights installing, striking and console operation.(In order to
complete the credits of this course, students should take part in theater practice, equipment management and staff
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members for the official performance of the department.)

A molx Y 2 (Lighting Design and Stage Crew 2)

2%0| 1F 0|28 S5t IS A3 2 Ciel U OIS I3t MY S LSBT0 B2 81 OB M= 2L
AREL Bi40) F A, TPIRR| U St B4 B I3 AL Hoig sfofof Bick)
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Learns advanced theory and design of light and practice lights set up and demolishing for a performance.(In order to
complete the credits of this course, students should take part in theater practice, equipment management and staff
members for the official performance of the department.)

SBLHZAETF (Sound

=)

esign and Stage Crew)

S| 7|2 0|22 Z£ ZAYS S5 S| FH| HYof| ARZ2 JOBICE (0] 52| &Y 0|48 flsiME YEAIRM
30| S A5, 77|e| L St sS4 3US et AEE FKE SH0{0F BiCt)

Learns the basic theory of sound and console operation and participate in the preparation of the performance as a
staff.(In order to complete the credits of this course, students should take part in theater practice, equipment
management and staff members for the official performance of the department.)

L #3]4 (Song Interpretation)
el 7HAleE 2 siMshe YHE s, OIS =2iR27| Mol HE3ICt.

Learns how to interpret lyrics and music, applying to singing-acting practice.

o 2ot B2 AANA7] (Musical Theatre Literature)
ST 2ol A2|E E56t I, 2=, AF, AV(e FYUS Soff o Hel Y AES ARG

Learns a series of processes to develop an idea and dramatize musical theatre, and creates a small musical theatre
work through collaboration of playwriting, directing and acting.

29324 (Analysis of Musical Theatre)
Leliot Tt RAAER} & § SAT9 R QASE BMZO=2 HIZtED, 82t 29| AT 20| Chell ST
Analyzes the main elements of musical theatre, such as song, lyrics, orchestra, and dance, and studies the

inter-relationship of music and drema.

« 23 A714EE (Acting and Directing for Musical Theatre)
SA=9| A HYIQ| 7|2 7iE, 9, XA E5511, T Fdat RO 452 Soll 32= 92 L V(9] AAIE A3ict

Acquires the basic concepts, roles, and knowledge of directing and acting musical theatre, and creates small scenes
for musical theatre.

S]2E37A7] (Text Analysis and Acting)
SHHO| || 5253t ABE #AM5t0 0|F V[0 HESict

Analyzes the entire play and scene and applys to stage acting.

%%5%5% (Impulse and Improvisation)
S2Y, Lo, B S2 08¢ LIt S5 BIRHS So10 ZAE 222t LA oIHZIE 279l 70| 7+ S5 &g
Hot S54S ASEIC

Learns various improvisation techniques, using pysical movement, speech, reaction, by reawakening the potential sense
and internal energy to acquire the quickness and improvisation for the actor.

hA}17] 1 (Acting 1)

A= A & Cfdst g FH=IEE Saf V(e T2 24 HERYS 556l

Learns the basic requirements and techniques of acting, through various situations and characters in theatrical
productions.

VIl Olis- CIXIQICHS! Mk



« IA1947] 2 (Acting 2)
G= ARRO| EAfiShe Cragt o= dAl oM dV[Ske WS BiRC

o LT o1 b

Learns how to act in the various theatrical forms that exist in the history of theater.

fAr7] 3 (Acting 3)
& Ho| 3¢S FH[SI Malich= 2HHoIM n2fohof & Aglat ¢1o| WS SSSict

Learns what to consider and how to act in the preparation and execution of a production.

A9 34F (Theatre Workshop)

A3 HAE ool 222N VIRt EQ| J|-E ASICt V(2o 30| FEZ YHSICE

Concentrates on acting and directing techniques for spoken theatre, including workshop presentation at the end of
semester.

o AZ 244 (Theater Creation )
SLe| S LHAIA A2 HYdlete Yol
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Learns a series of processes to develop an theatrical idea and dramatize it, and create a small theatrical presentation
by collaboration of playwriting, directing and acting.

« 3 AEA (Theatrical Performance Analysis)
o= 32 246l HIEE N B2=M 2130Ie0] oSt 20| U= OsHE =23ict
nd criticizes theatrical performances to gain a deep understanding of theatrical arts.

o

Analyzes

72t 719k 1 (Acting for Screen and TV 1)

g3l TV =2i0of Agst 7| WHES Olsiste 71o2te] TIARMZAMe] ¢7| BF3LE Q3ICt (7124

Learn the technique of acting as a camera subject to understand the appropriate acting method for film and TV
dramas. (basic class)

FH|et 719k ] 2 (Acting for Screen and TV 2)

F3tet TV =2ioof Agst ng ¢7| YHES Ofsist IS TIAHZAMS| A7 B=E 2 7|-S Asich(Uaih
Learns the basic techniques for camera acting and understands the appropriate acting method for film and TV.
(advanced class)

AZA4% 1 (Production 1)
S SE ZHOE B 22O ASMSC YA SOl BRIE 15| WIIBHGE 287ISE 220ks)

Prepares regular performance of the first semester, with casts centered on the graduating class student and an
ensemble of current students.(Allowed from the second semester of 3rd grade.)

L34 (Workshop for Musical Theatre)
BAF AR dEol 822K A= AVIe H29| 7|-S 2SIt &0 3ol JElZ YHSICL

Concentrates on acting and directing technique for musical theatre, including workshop at the end of semester.

Sujd]ojdigglo]] (New Medea Entertainer)
olojC|o] § CiUst SHE AIAS Qo 2EI= T SHS 5| AR et 2AAS A=

sl

Learns the new circumstances of various platform markets and attempts to create contents.
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233244 (Musical Theatre Creation)

2913 23] Y28 £S5 3, AT, 93, Alo| FYS S o Ho| 39T AES At

o

Learns a series of processes to develop an idea and dramatize musical theatre, and creates a small musical theatre

work through collaboration of playwriting, directing and acting.

AZA<% 2 (Production 2)
B S SYOR B FZOM ASYSO| PYE A0| W 237] FIBAGH 23718 227KS)

Prepares regular performance of the first semester, with casts centered on the graduating class student and an
ensemble of current students.(Allowed from the second semester of 3rd grade.)

3% 1 (Speech 1)

2fhlo] BE, W 7|2H2 THIZOR Of3H5II O WAIAIZ 4 i WOHS BASH 2QI0[Ck 217 Ol23 UsS S5 S
2 AMO| S5 BE, U, BY, 22 YA S 2 QAR MG HTSHORK AHhlo] UsP| WAS QIAIsICE 0[S big
OF siz 40| HE WHS HSHL VLR AN 95 EUS WA BT, LY, B, 23 FUSS 04F K=y
o Myl SAl, 42| Ea0| HYS 9I5| Ao AN 0S5 TS AMAOIZS0| SuIEIC

This course aims students to understand their breathing and vocal organs in detail and seek ways to develop them.
First, through theory and practice, students search for means to recognize their own breathing, vocalization,
resonance, and articulation methods. Students are guided to recognize their own speaking style through their own
objectification by analyzing and breaking one’s speech up in into its constituent elements. This leads to in-depth
physical training for how to use speech elements and technical development. As well as repeated breathing,
vocalization, resonance, and articulation exercises, various exercises using the body and imagination are added to
expand vocal expression.

k& 2 (Speech 2)
3k&1 SRA0llM O|R0IHE JHRle] 5, WA, 3Y, 28, 2|1 Laty| BAlo)
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= o
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sd= &Y 2 &50I0, Cist 4
2 B0l ME Za2|0] WSS BHeith ol o 7i010| SlEE TMSke 245(2F, €Y, 39, 28, AYAREEM, §
A], tune), 00|, Alch, |, 5)& ZESIH EfRIe| 2S 2YetCh O] 2RYOA Lok EfRIO| 10| THES R[50 etes St
AYARO| 7t5HE 2AIGHH| EiT SHROIM SIS 22 YASR BFOQL 2|GURH(SH YHR|HR MEUAR|H)2| o1
= feltt AgYAS g5t E-SS LOIE L Ol Helshy| 2let Yis 2AIGHH, R|HYASE FAEl= B2 JTE 2R
St YS Soll, A YA LolAAS Hetet & V(0 HESts As SH=2 Bt

In this course, students study how other people and characters speak based on their understanding of the individual's
breathing, vocalization, resonance, articulation, and speaking style from Speech 1. In the first half of the class, students
are trained to expand the creative possibilities of their voices using Laban Movement Analysis, exploring the changes
in voices in response to different situations and attitudes. Also by combining the elements constituting an individual's
speech(breathing, vocalization, resonance, articulation, intonation/groove(stress, rest, tune), ending, era, region, etc.),
students analyze, mimic, and present other people’s speech. This is to recognize the difference between oneself's and
others' speech, and to explore the possibility of creating a role through the art of speaking. In the second half of the
course, students learn the standard speaking accent and regional dialects(Southeast Dialects and Southwest Dialects)
in the same way. Through theoretical lectures, the characteristics of the regional dialect are identified and ways to
embody it are searched for. At the final presentation, a short scene spoken in the selected regional dialect is
presented, through embodying the speech method and applying it to acting.

VIl Olis- CIXIQICHS! Mk



2937 1 (Music Drama Singing 1)
0] Zzf= RAIZS fIgt 712us Z272M0|ch HIE Yt 7S Sl 2iske WS ASECh 01 S5i 0
HAO| THIE R E2 S42|ot BHIE YHYS 2= A3 St ool 2y HRYE S8t

SHEICH SHES2 ol2fst 7|2 SHEE Bz, RAIZ A& RAIZ EHE 6iA, olslist, £2 dHiet

sl ,
AES WHOBM, SOUH AT YOI, O AAS AZARICE
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This course is a basic vocal program for musical theater. In this course, students are guided to use a proper voice to
sing well through the correct singing method, and furthermore to find individual's true voice and accurate vocalization
method. This process includes various vocal technique(voicing method, breathing method, resonance method,
pronunciation method. etc). Based on this basic learning, students interpret and understand musical pieces and musical
numbers, and develop artistic intuitions by maximizing each individual's musical talent and creativity through singing
practice, such as solo and ensemble numbers.

lo
o

=714 2 (Music Drama Singing 2)

714 2ot A3t us T2 3o|ct FAF AFES AHER L0 O FAZ0| URe £2 L QA4S0 LRst AY
o BT, OIS 24 Aol et V| 5510 RAIZ 3AS ISt SHIUYE ASTICL L2HE F27| 2Ieh 2
AR SLER 32 2t STHE STECEMN Hst A2|Uv|e] /2|E 55101 20iH| L= SMS 20 042
FA1Z efol| ChH|ot=S Sict.

This course is an intensive vocal program for musical drama. In this course, students learn musical pieces by era,
analyze and study physical movements, expressiveness, and lines that are fundamental for solo and ensemble practices.
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This is a preparation for musical performances through singing and acting. Through vocal practice and singing posture,
students learn the principles of accurate sounding by breathing techniques for free and rich sounds. Each individual
finds the right tone for oneself, and prepare for various types of musical numbers.

47 3 (Music Drama Singing 3)

=220 g= 72 7Y 2 SYS S5 £ IE U SIRUE £27| ffet 2l JYE Yokl 7AI2 39 0l ¥ 2
HHUS(EE, 38 S)2 Aol A2E 91 2 RS + U=S FH6IY FAIZ 2HE R27| 2IFt 53S CRIT =2ishs
HIR2AM 2iE 221 VIS 67| floll FAIZ 2 BA-S ABICt. £6 7iE S4e| 90 BIAES Sl Sa2|9f FH=IE
o = RAIZ 2 TS HEGHO] 2, &, TiAt S8 SAI0 AE3HL FT 240 THEEHHO Chet OshE S3t FAIZ =2

ot ¢7I0] XS FO YSAHLZ ALTICL

This Course aims to reinforce singing capabilities for solo parts and harmony through musical duet and chorus that
suit the voice. Learn musical song analysis and vocal mechanisms(breathing, resonance, etc.), and train them to read
sheet music and sing to strengthen their ability to sing musical songs. As a singing actor, he learns how to analyze
musical songs to sing and act. In addition, through individual voice range tests, they practice singing, dancing, and
lines at the same time by selecting scenes suitable for the range and character, and focus on musical songs and acting
through scene analysis and understanding partnerships.

47 4 (Music Drama Singing 4)

JHH SHlol STt JHRE(of 2= RRIZ &2 L2 PHES MeElotd] RA|Z a2 2CM HFHE Fush Haste 2y
o ' AL, & 20| 0|2= Ciet H=9 £

M JAZ el OIS (51| 2Ish P2l HAYE ZJetsict RAI1Z e 2M#E 2&8si0]

5l 39 F=0| L= el S FHot0] /lEE 1EE ~ UEF S5t

This course is for elaborately practicing musical song audition techniques by selecting solo song numbers for individual

students' vocal ranges and characters. By learning musical solo songs of various genres, ranging from musical classic,

pop, rock, and jazz, where you can express your voice and character, you will strengthen your professional skills to

prepare for the audition for musical songs. By applying the musical song analysis method, specific characters and
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situations are analyzed, and a singing method suitable for the music genre is implemented to build characters.
24 1 (Movement 1)

224U BHH0|ZH FARIZ| Ofsfotn HV|Ate| 2 HAS 2t 52| E2fo|dE SHE Sict S22 ¢l2|E Ofslete £8
712718 s&sto] 22 B0 28 4 TS ke £Yo|ct

This course aims to understand what movement expression is, and also aim to train the body for an actor's movement
expression. In the class, students understand the principle of movement and learns the basics of dance so that it can
be used for expression of movement.

2349 2 (Movement 2)

e7|Ate] AR BH2AS 93, SHY B0l ol0| Ofsfet HEGHT ERLZE SUY SSB SHE Bt 2 HAYY CiY
& SAYS osl1 SAY BES Las0 Y U Clue BE0| HEE 4 9SS s 420[C

This course aims to understand the meaning of movement expression and to acquire accurate and technical movement
for the actor's physical expression. In the dass, students learn dance technigues and various movements, and to
practice movement expressions so that they can be used for individual and diverse expressions.

[S=tEx]

« O] }L-E (Introduction to Image & Sound)
FHolEel & 71| FHdetet & 4 Qe 0|0|R|2H ARREO| Chgt 0j5HY J|2240| Y2|oslet £50i| 1 23S =Xt Fim,
Video ¥ 2 12|10 FO|CIOIE ZUE Z10|0] OIS Sofl JLAMRRRPE 27| «IFt 7122 A2 7|2= 20| 1 SHO|CL,

An exploration of the aesthetic concerns on Image and sound when combining sound with the image.

+ 9314} (Development of Motion Picture)
Fafo| MY=VIQl R 0122 FStAhz MYUL| SSHAIY # OFL2t MIAH| F3to| E2L(0]7]x sttt TMAFEML = F2t &
A5t 1895 HRE SAIR| MY Hotre| SES YAHACR MTHEE SA0| 32 AIRE 3402 A= fyo=z 43U
Ch 22 ALRLE 23| Cfet 27 1 YSHS0| 0[5t SAS TS 242 YAHOlI 2HER BTt 0122 123t 0[5 S3g
S ot ARlREHA ST 1 ALRLE ZEe| [V DHEat St o|0|E ATl= A Ee SHZ2 ofd QUTE O 2M MU}
= ARZSHE 2O HAP} OfLI2F S| FRtE 27toh=C] Yoz AZdHU =8]2| iy 2o g Zio|ct
This course is designed to give an overview of the history of film as art, incorporating all kinds of filmmaking, from
narrative, documentary, avant-garde/experimental to animation. Class will be covered with the medium's chronological
development, beginning with the earliest projected films by the Lumiere Brothers in 1895 and will be presented within

the framework of a different formal, aesthetic or social focus.

vt @ A& (Videoworkshop)

H|C|22k= ZoHS St 7|22 2 7|fat 2Htet 2Fol A
TS Sot0] Ol0|C|0ie] A3} uES HDfSICY,
An exciting range of films and videos are screened, discussed, and critiqued. Students will produce two short videos
incorporating, but not limited to, personal interpretations of the various genres presented. This class aims to provide
you with a working knowledge of the video production and post production equipment and facilities in School. We

will also explore the creative use of these video technologies, including discussions of framing, composition, editing

_,_

22, B2 HY|9| 25 Yol tiet VIss &55t01 thet

el

and post production aesthetics.

A 23% 72 (Introduction to Screenwriting)
Set A=l FARIDE 22 AlLR|2 20| oigt 7|2 Zdel=2, St A48 #2E 0fs
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& E2S S50 iR Eot
This course will present a study of the principles of writing a screenplay with particular attention to basic narrative
elements of story, structure, plot, character, conflict, scene writing, and showing a story in pictures. it consists of a
series of lectures, demonstrations, and exercises.

A P8A+ (Contemporary Film Survey)

SCHoll Aj2El CIAS 23e| 2425 FSAlet F3t0|2 2|AlS HIECZ siAlstn OfsHSICt

This course will survey and various and broad film making practice from independent to mainstream film and social
and aesthetic context.

F95}to]2 (Film Theory Step)
2F30|28 ZEtt 71240l 30|22 SEtItt A2 Fohe MAl FotE 20N 71 RFRE 0|R1 e, 28 ¢
Sih= g2l g3t ARIRte] E4E TR Qlot 3l Chst Ofsii= #AHS| 7 HekE Ofdlish= ¥&0| & Zi0|H,
1 £0| S0 ol 3Al, 2, 010|2 S8 Olslige=M AHatel Fot 2kl 7|24l ECivt & Zo|ct.

Class will explore Hollywood genres Wlth the examples of classic Hollywood movies, and their effect on the
movie-going public of the day. This class aims to examine the nature of genre and genre convention, icon, hybrid

genres. class will be covered with horror, comedies, science fiction, westerns etc.

o I-N'

F

296 4% (Non-Linear Editing)

Off2 Al TZIo| £ 0|0 2LE2 Shtz| 1 Q= C|2|E TZI7|&(Nonlinear Editing System)2| AFREHHS BT, FARIO]
o FAl2t= 20| HEQ| VisE SHETICt SYUAE W AEVIe| 2=Ct.

Introductory class on the Avid non-linear editing system as well as general post-production strategies.

9352 97]% (Introduction to Cinematography)

d3latdnt sl 7|2 AL 2|AS HYRL)

A lecture course exploring the basic concepts of film photography. An introduction to the use of 16mm cameras, lite
meters and support equipment. Students will learn the basics of 16mm cinematography and shoot a series of in-class
exercises designed to experiment with aesthetic, expressive, narrative/non-narrative and structural possibilities.

TVAZ (TV Production)

O|HE TV Z207H AI2kg 28t U5e2 ARLQ AFS VU2 F2 Cejil, ARCRE 5 E VX ZRAES G
0|2 &afl TV A2t 17e| EME Olstist 2 ZdolCt.

This class uses the multi-camera studio to produce drama, tv program projects from script selection to screen. It
provides the opportunity to develop skills such as lighting, sound, cinematography, script analysis, directing cameras
and actors, and producing.

gAdrtfuer2] A& (Introduction to Digital Documentary Production)

ClAHGMA 2V || WHo= FuAZ0| Hat BTl £|0j/ = A|HOIM R2| FHO| 242 ZAHES An20| CLIRUEZZ I
olete AU iR 2HHOICH FHAQI ARSI G20 Yo J0M FAHE 0P 4 QU= Al E2t 0| 0jop7|2
oLt & U= 9| HEE ARIA O

The course explores the documentary form through theory and practice. Students will look at different documentary
approaches and methods. Viewing and analysis of various documentaries will be conducted. However, the main

emphasis of the course will be on digital documentary production.
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« 1FEY7=2Y (Advanced Cinematography)
REAR JleRel 243 Y0l Cift RRO2, Y 20| 2450 YYSH W ClEt 27 Sator B 20
4A&5] OIR0|E o =S ZIZfo| PREAS LY=F WKAFIC
A lecture class concentrating on better understanding of the technical processes involved in a creation of film image

and the aesthetic aspects of the frame.

ALEx2HA (Sound Production)

F3te| SAI=SOMRE ARRE CI2IQ1 L gl4oj| O|277H2] S&& C|R|Y [0|E{3tsto] O2ig 2F0l| HEZ 718tk 4RE
Hi2CH

A hand-on practice of utilizing the sound source digitally. From the recording on the location to the stage of design
and mixing, students will learn to alterate the sound and enhance the impact of their films.

FH G350t A e @ (Independent Movie & Screenwriting)

ULFHO| T ChEHO! ABIo= CIE SIS 2T Q= UHASIS TolsH SYUASIS AZHOVUME HARHOR B AlX| i
AlLIZ|2 MV|1E HEelct
This class explores alternative methods of concept, idea development by study independent movies to help students
making a good movies.

dg5}o]2 (Contemporary Film Theory)

ZBAOI F3lst ofs = HCiYSIe| CIASH 0|22 WYstL Ol EUZ F3tE 24%iCt

This class explores the growing field of film theory inspired by cultural studies and philosophy. Topics addressed in this
class include perception, representation, visual metaphor, authorship, documentary, ideology, genre, identification, and
emotional response.

9SIAIZH 4% (Advanced Film Production Practice)

g3to| ol2nt HAof Cist ehEt ATEYE A2 Solik B4 OfAe| 20l kA ECt

A workshop for those students who want to make a long-length documentary & drama, Emphasis is placed on the
production of long-length documentaries & drama in either film or video. The technical skills of producing, directing,
writing, editing, camera, lighting, sound, and engineering are examined in depth. Exemplary works in the field and
student work are screened and discussed on a regular basis.

- s}

i

AATF (Film Editing Survey)

FeHHAS OleH, 71ed STOIM 20t dE ZA Z2i B o= MR SHERI0) TSI 2L /0| A TR
JHE SISO Z2HES HYAO| AHOM BIRtE 4 U AlOFS BiYSCE

The study and practice of editing theory, aesthetics and technique including an exploration of structure and format
in narrative forms, sound elements, post production management.

TV-CM/HA Ut A2 (TV Commercial & Music Video Production Workshop)

MZ0| gAoE2 £2ig)= TV-CM2t FRH|C|RE 21y AR50t

This course will focus on the advanced, alternate, and unique photographic techniques very often found in music
videos, commercials, and short films. Students can make short music videos or commercials.

GYAuHA" (Visual Media Marketing)

E3I2 0f£0| Ofl AtJO|aks AjZto=2, zf2o| @] Al s 3|4 U SHiTtAS HSAIRI| AFIZH|0fA EHk2E0) 0|27 |7t
A ZREMO| Aeg Sol0] AT

This course will focus on industrial film production, how a professional film-video project is financed, produced,

u]
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distributed, marketed, exhibited. It will survey the contemporary marketplace, its pitfalls and practices, and propose
workable strategies and solutions to get work made and seen while protecting your rights as an artist.

IFA Y] 238 (Advanced Screenwriting)

AUz|2 7|12 Hgel et 28 #2E Olsiole 21 g 22| AUR|RE 2RIBIct Eot 2 A& |2,
TH| yoz AFEo| 7|8, AL &7, A M S8 FHlstke 2A0|C

This course will focus on the development of a feature screenplay. The class will be a advance preparations for the
last workshop that is to make a movie by film/digital. This course providing a project plan, a scenario, organization of
staffs for their works.
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9| H A% (Film Criticism)

GSAL Z|A H5t 0|28 HIECZ MA| JSH|E HE&S STt
This Class is designed on Capstone Design Program. Short scenes or sequences will be analyzed in detail. This class
will be focused on narrative and stylistic analysis on film. The final report will be published an academic review

magazine.

AdI=93tdT (Contemporary Korean Film)
SHRSHAL ZIAIS HIEIOR 19801 0% BCh SHEXSIE Off50Y, BT} GITS JHHHOR LaHBict
Understand modern Korean films since 1980 and carry out criticism and research individually.

HAAEOAQ 1(A=93)5H (Capstone Design 1)

EYAEC| 7|2, A&, S 2T Workshop.

A practical theory course providing a working environment for film/video thesis students to develop, discuss, theorize,
and complete their work. Ideas will be tested, scripts will be critically read, crewing and casting will be discussed, the
production schedule reviewed, editing structures developed.

A2EYAY 2AFYHED (Capstone Design 2)

ES7|0f| O|R0{Z|= LY- 2/ T2ME 2t0] U QIEie] T2 7H0|| 0I5t F| AT ul40| 5 ofof ZAIHTAIZE L ESAR0|
oSt 2RE AEFiC

Students may enroll in an Independent Study to do work that would not be covered by an existing course in the
school. Working with a faculty member, students develop a plan of study that outlines the project, the schedule.
Students can finish their thesis film or script with a faculty member's guidance. and students can work in and outside
the school projects and enroll various internship programs.

A3 HAZE (Sequence Construction and Realization)

Scene by scene, 2 sequence TRIZ ALI2|2E 25t 2ol 2Ct RS S Fiet SMS AlEleto] ZFsk=H(o|
A 112{ol{of ot= RAISS ATHED MSFICt

Scene by scene or sequence, from script to shooting, it covers act blocking and camera movement, staging,
composition, mise en scene.

93 -AZeAN =2 AZ} (Research and Production on Issues of Film)
B0 YIES T2 2o WS MZS10] 0(0f Cist Zolet E2S Sot0] Fatalof Tt Ofhet AtslE
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producing modern video media such as YouTube.
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- DHAWEGE(FZ YD (Curriculum Gyoyukron(Theatre & Film))
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Historical background of curriculum training, curriculum goals of education, including the analysis of the training
curriculum-school education in general is about the research.

e XA PAALDA=H(AFY3D) (Research and Curriculum Materials Jidobeop(Theatre & Film))
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The nature of the Theatre & Film curriculum, high school drama film-of the analysis of materials, create sueopan,
professor of curriculum, such as how to actually gained some experience.
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In this course the student teacher will reach at an understanding of the didactical characteristics of the subject they
are going to teach in the school classroom, will learn the multilateral dimensions of didactics of the subject, and will
practice the contemporary method which is consistent with the essence of the subject.
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