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71243351 1 (Basic Voice and Speech 1)
S0t Y, HH S HiRe SALIE BHH0|L FHO2 U= o2 7|t =S QBICE A0F S2 TSR L0 A=

Learns various methods, philosophy and technigues to use voice expressively and effectively, including voice
production, rhythm, and diction.

« 712AA Q71 Y34 (Basic Body Acting Workshop)
712401 M| 2t 2HS S510] 27| S0l oSk 221 w, =4, S5

—c=

ONI'I
njo

THDR| T GI7[31Ale| 221240 QA0 Alrjst

2= [}

l

o] uy, MM, 384, 2l 52 dZE BSEi

Learns the cognitive methods, flexibility, and creativity for a basic movement; introduces various styles for an
improvised movement, mime, acrobat, or mask dance.

« L #547}¢17] 1 (song interpretation and acting 1)
FAZ E2 2|9 siiAnt 2AE ABAIRE 25|10 2 2HERIS Holct S8 S F2= SIS0l et 4%, =
At olig, Aol L SFE0] LA, S92 Y U CEHIY S2 dTEe=N JAF ¢7le 7|=ZE et
learns basic method of song interpretation, including analysis of character, situation, goal and obstacle, lyrics, music,
and expands song repertoire for musical theatre.

« 7|29 5HE 2 (Basic Voice and Speech 2)
SEI Y, M S HiRC| E42|E B0 2O =2 U= of2] 7[at =S 5|1, HS0|LH Fak 2FE0 ZEE CiA
€ 7=, oiMote WHE A3ICL 20F S2 HQIC2 LERY] AT 4~ QL
Learns various methods, philosophy and techniques to use voice expressively and effectively, including voice
production, rhythm, and diction. And includes vocalizing and interpretating the spoken lines from various drama and
film works.

L #3f3t7] 2 (song interpretation and acting 2)

FAE £2 2fo] st B ARrARYE sl 2 2HELIE HaIth £ eiE R2= SARIE2| et 4%, =
A3 Yollg, Aol L o=g0] L2}, 892 MY U CEHIY S dTEe=N RAIFE ¢Vl 7|3§ A=rt

(ehshMat 7] 19| L)

learns basic method of song interpretation, including analysis of character, situation, goal and obstacle, lyrics, music.
and expands song repertoire for musical theatre. (continuation of song interpretation and acting 2)

gt o}okA-E (Ballet and Ensemble)

Hi? S2US 7|22 Yei|2| 7|2 HIAHES A3, RAIZ Y2 22| 7|HE It L2l 241, FAIZ LHE el 242t
2 B=2 29%lct

Learns the basic technique for ballet and singing technique for ensemble pieces from musical theatre. two hours for
each section of ballet and ensemble.

=A7]%& (Theater Technology)
YR, % 2, FOYz| S FoHol BTG 2HS oI5| HRIO|L 2514, 3¢ E PLizSo| HSiof Tl AlmEC)

Stage to perform the required fieldwork Students learn various techniques to show.
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« 712X 7] (Basic Acting)
2O, oie] 22S, ¢S & Tt 7Rl 2208 S5 U8 24, 2t 239 2IF, HHE, 55 5 tAIYIe] 7|=

’ o

Studies basic acting through actual exercises; researches, exercises and performs dialogues for short scenes; learns
how to analyze the characters and scenes at the same time .

tatate]Ao] A (Dramatization)
UAO| ALE O EH 22| FAet SHo|| UH| S0tz FMolid o~ UERE SFots 5. T 71R(Q] FAPt SFHo= S|

e
Sl Qi) IYBLES S I V|/HES AYsHe ARIS DO M2 AT MRS ZiECt

(el

i

Learns how to dramatize daily facts to the plays. This method will teach students who want to be the playwrights,
actors, or directors a new way of visions and actions.

+ A5 A35]44% (Korean Traditional Theatre Practicum)
E

22, UL2| SS ZET ASVUSUSIE LS S2=2M 22| LR E7| AEIYR AEV|ES 25|11 O 9| Ak
CHRISHO! 2R2f, St (GAIZE T2l F 23(9| = g Zd)

The course is to create and perform a modern version of Korean Traditional Theatre adapting traditional acting and
directing techniques from T'alchum, Pansori and etc.(Includes, two extra sessions of three-hour unit)

FAZA} (musical theatre history)
TAZEL| HALE E2 AIRER L0 HTHECE 2F30| tifst e OfSHE =2511, 2 el HHESSS It

learns the history of musical theatres, focusing on important musical and theatrical styles, and broadens major musical
theatre works and song repertoires.

« FAAZH 01934 (workshop for musical play)

TAIE S2M0] 2AFS E M 22, 28 S FUSS U0 AF

=]

AMif e 2 T o

|I‘>
o
o
_l"\_

. S| 20| IOl HER

AT
A\

Z URE o AR HR F 230 Hr ¢ XY
Analysis and rehearse scenes from a couple of musical play works, including workshop at the end of semester.
(Includes, two extra sessions of three-hour unit)

MAFZAL (History of World Drama and Theatre)

P 22 o130] gaint 22 J252 SRl 22, A Sof Bl 21AIS0| HTEIL ML e S Brsopto
Clofst IaiAlo| WADIHS S5 BHH DUS B Vrt (HBTLD)

Studies important milestones and individuals in the history of theatre and drama; students learns to create new
theatrical views and visions for their own through the history. (required subject)

+ Z%3 7] (Improvisation)
S2Y, tiAL B3| S5 0|8% Cidst SEAUV|E|RHS Sot0] Sds2| ZAE 22t WHOHRIE L7 SR 7+
S5 SN 234, 02, g, 7152l U A ASA St

Through executing various improvisation technigues, students are expected to be sensitive and creative in
manipulating their body, mind and emotion. The course is to stimulate and excavate the potent inner senses of
students to enhance the spontaneity and improvisations, uniting body, mind and emotion of an actor.

FAIAEA (analysis of musical theatre)
FAZe 3o U A3 EHES BAHeR NI 2
|

of Liee 2o 39 St 7 24, 3T 24

H
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Studies the musical and theatrical features of musical theatre works, by analyzing musical forms and dramatic function
of certain songs from musial theatre works. It also includes music analysis, lyric interpreatation, and scene analysis.

FABIU ¢34 (workshop for musical comedy)

FAZ 2oL 4558 2 WS =2t O F &Y dUES MEsio] A4 24 e 2 A o
SEfZ LHESICH (A2 TRl F 23|9] e g ZE)

Analysis and rehearse scenes from a couple of musical comedy works, including workshop at the end of semester.
(Includes, two extra sessions of three-hour unit)

II\)
o
e
n

. 7120 /1340

AdZ3t9 BA| (Experimental Theatre and Object)

20C 2 Yol OVIZE 252 7|AR 196040 O)% O1F +8S SO US| Zlsls UET0| BHYAY B27|¥2}
H7i0lEt S8 AW GAIRE Rl = 239 B A5 XT)

Studies the overall status of experimental theatre; performs experiments using properties for an ordinary theatre
setting, specific objects used as the major performing tools for theatres such as dolls or masks, or ordinary objects

found easily in our daily lives. (Includes, two extra sessions of three-hour unit)

Lo B2 (creation practicum for musical theatre)
FAIZ it 71AL efo] 3RS LISt A M=o, A=Tie 2APie] gE AYS Sl RAIZ 2Rel gt atyE oIt
(D22 22| Al 9l DE Djo| SIS, E35| UBHERH SHDF TAEQHSOF MD BHA 0195} O 0f3t A
7ts)

o=,
Learns the general process of creation of musical theatre work, including book and lyric writing and composition.

o JH

_|O||

—=

J

(Other majors allowed, specially for film track and postmodern music students)

AZAAGFAFE (Jazz Dance and Ensemble)

Hi? S2YUS 7|22 MRUA| 7|2 HALES 3|1, FAZ Y2 22| 7|EE ABICE HRUA 2417, RAIZ LddE =
2 2412t gz RIS

Learns the basic technique for jazz dance and singing technique for ensemble pieces from musical theatre. Two hours
for each section of ballet and ensemble.

2EFAFHAY] (Styles of Acting & Directing)
A0 EZAWShs CHeh HSAR A, &7| FAMS SR HES Soll LRSI

EC.

Jon

Pl S S YT Y| 2Ot EY

The course mainly focuses on various verbal acting and directing traditions according to different theatre forms
periodically. Students will practice dialogues from particular theatre works and present their performances through an
open workshop class at the end of the semester.

ZHSYZ4F (workshop for Realism Theatre)
Ol24, RARY, AIE, Yo tEE= 2UFS HE0H 822K ZH0IYA A2 CHAL HRIFPOe| HE7|HE Asict

7|20l KLl AHEHZ YHSICE (AT TR = 23(9] ¥k ¢E Zd)
The course is to concentrate on realistic verbal acting training and directing technique for a procenium stage theatre,

P!

including workshop at the end of semester.(Includes, two extra sessions of three-hour unit)

LR A 34 (workshop for Korean musical theatre)
= 212 R 2552 B JhE S, 13 §4 dTUES HY6I0] AE 240t el @ ZH AES St 57| ol 2|3k
=]

B2 ZESICE Al T9l & 289 Er E Eg)

ol ok
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Analysis and rehearse scenes from a couple of Korean musical theatre works, including workshop at the end of
semester. (Includes, two extra sessions of three-hour unit)

-‘rjrzlﬁ‘ﬂﬂ ZE (directing and acting for musical theatre)

FAZe &2 L V(9| YHajet AHIE Qlct ¢E U HiRESZ ME BlS0| RAIZE 23| E4 FHE2 A= tHE0
Zof| HE’-H-EH:l'. (BAIZE o2l = 23|9| He AL ZF)

Learns how to direct and act for musical theatre. team project for certain scenes from musical theatre works including.
(Includes, two extra sessions of three-hour unit)

Job

7]

+ ZAAZA4 (Theater Practicum)
EuE Shig SAO2 o R0t 1-35H4 ASMIES| aks AE0| B Zolste 1817| YIIBSSZ, (Y= o sy
EofstA| o48) i olele] ZE M sid 3—. HISE ARIOR ZOfsHof SIC 2R YLULE SLUMR| O0iY A 3A[Z
HES SHoF otal, YAEE F 23| BAIZH ©R)) o HEE sHof it

Participates in stage productions mcludlng spoken and musical theatre.

HAAL A AY (Audition Skills for Musical Theatre)
FAZ QLo HHoj| ChH[sl el R27[et &, ¢7|9 A M2t A3Ict
Learns how to prepare solo musical pieces for musical theatre audition.

s RAAARAE (Musical Theater Practicum)

431 B2 ZAOR B RO 1-35ut ASHESC| YNE HTO| B B 2317| HIIBAOR (YYE %S B FOIEHA
G15), 32 SC/H0] B 381 ARHIOIL| SHIGIE, 3 JISIE 42 7K, Hief Oole] O A B BYSE Aglos
AOISHOF BiCt FEoIS YRULE| LU OFY A 3AIZH H5S SOF 510, YAEES F 2513 EIRl)0| S HoF
Bict

Participates in stage productions including spoken and musical theatre.

-gajsa-
« g5}z ete]F (Practicum)
18HA SHIS0| da el WS WA Mg s, JHQl AYE E510] ZiHQIe] elde WHste MAIE Fofot Ol
Hgsict
Personal counseling program for development creativity
« o2 A2 E (Introduction to Image & Sound)
Faoflsel £ V12| geaet o 4= Qe 0|0]2|t ARREO] ChSt 08t 72240 Y2|0jshet 501 1 28 L. Film,
Video @< & 12|11 =0|C|0IE 22 240|0{ 0| Salf ARt &7 25t 7|24 448 7|=2= 20| 1 JHO|C,

An exploration of the aesthetic concerns on Image and sound when combining sound with the image.

943tAt (Development of Motion Picture)

gajo| MU QUL OIBY FIUAK= MYQ| Y # OILIZt APl PBlol WAZIOP|E Bict, TAMYYsbE Fabt
EHUE 1895HRE] SIAPIA MY BB BES HARHOZ AR SA0) £2 RS SYHOZ AL WYOR Y
_I

o

[He= 4
AT S2 AL F0l| tfet A= O FekS2| Ot %2 ATz As YR ZHR i)
S @2 o AfRlEeR STk O AlELE J'e| #7h 2Ry { o|0|E ATl A E3t ZB2

5 2402
StAk= ARRSHE 27| HAPL OfL(2t HAHe| HotE 2+ 3F—H| DHoz AZsiHLL F5| tie2 Z2(of & Zo|ct,
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This course is designed to give an overview of the history of film as art, incorporating all kinds of filmmaking, from
narrative, documentary, avant-garde/experimental to animation. Class will be covered with the medium's chronological
development, beginning with the earliest projected films by the Lumiere Brothers in 1895 and will be presented within
the framework of a different formal, aesthetic or social focus.

Bt 2 AR (Videoworkshop)

H|C|22k= ZoiS S5 7|24 2 7|} 7Tt 2ol Y2, o MyY(e| 25 Weo| Cist 7|s8 55010 Cist &H
TS Sot0] Ol0|C|0ie] A3} M¥S HDfSICY,

An exciting range of films and videos are screened, discussed, and critiqued. Students will produce two short videos
incorporating, but not limited to, personal interpretations of the various genres presented. This class aims to provide
you with a working knowledge of the video production and post production equipment and facilities in School. We
will also explore the creative use of these video technologies, including discussions of framing, composition, editing
and post production aesthetics.

A 232 7]12 (Introduction to Screenwriting)

Gt AZEe| HARIME Z2 AlL2|2 20| TSt 7|2 292, Qg Za2| FL2E Ofsisie THHE A2 AL 32ie
A& E2S S50 iR Eot

This course will present a study of the principles of writing a screenplay with particular attention to basic narrative
elements of story, structure, plot, character, conflict, scene writing, and showing a story in pictures. it consists of a
series of lectures, demonstrations, and exercises.

Ag9s}4+ (Contemporary film Survey)

Sl W21 = FIIE HIESH OISt A2l SIFAE M2} A G0N RE 2R 7 g5, 12|11 $=9
SEGS S CUSt AHEYO| FSIFAAES o2 =Lt

This course will survey and various and broad film making practice from independent to mainstream film and social

and aesthetic context.

F95o]2 (Film Theory Step)
[2H20|ES EE 71232 H3l0IE

3 S SIBECH Y2 Ysks M FBIS Z0IM IR FRE 012 Ao, B3, ¢
Sak= 22| st Apblate] S IR YUt MR B2 @siol Ciet Ofsls BiAlel 27 YBIE ofsfsts 2ol & 2ol

1 20| S0{U= 02 34!, E=, Ol0|Z 52 Olshto=2M HIetE Fet 2| 7|24l &7t & Zo|ct

Class will explore Hollywood genres with the examples of classic Hollywood movies, and their effect on the
movie-going public of the day. This class aims to examine the nature of genre and genre convention, icon, hybrid
genres. class will be covered with horror, comedies, science fiction, westerns etc.

A€ H Y44 (Non-Linear Editing)
o2 Al TZlo| £IE 0|0 2AER S| QM= C|2|Y MRJ|S(Nonlinear Editing System)2| AF2HHHS HIRD
ool FARZk= 9|0 B9l J|5S S5ttt SYUE T 578 Z=Ct.

Introductory class on the Avid non-linear editing system as well as general post-production strategies.

43512 97]% (Introduction to cinematography)

FolEEu HHE V|2 HE AAE HIRL

A lecture course exploring the basic concepts of film photography. An introduction to the use of 16mm cameras, lite
meters and support equipment. Students will learn the basics of 16mm cinematography and shoot a series of in-class
exercises designed to experiment with aesthetic, expressive, narrative/non-narrative and structural possibilities.

2018siA: wenpy



« TV A& (TV production)
O|Z32 TV E2 03l A]2tg 2ot ul=oz ARLR HAS 7[Ue2 Ff2 ol ARCRE 5 ¥ 7R Z2AES HAll5IC)
0|2 &afl TV A2t 17e| EME Olstist 2 ZdolCt.
This class uses the multi-camera studio to produce drama, tv program projects from script selection to screen. It
provides the opportunity to develop skills such as lighting, sound, cinematography, script analysis, directing cameras

and actors, and producing.

gAdrtfuer2] A& (Introduction to Digital Documentary Production)
CIR MRS LHOZ HHA|R0| Hat BHE} £|0]7h= AIRoIM 2| 2| 22 FHSS A1120| HRUERIZ &

Aolete 2S HiRs WYOICE FaAl AHIRMAS HE0] Y4 S0lM FAIE ZHoHd o~ Qe AlZte| 221} 0|F 0[0p7|2
oLt & U= 9| AEE A=A Eo

The course explores the documentary form through theory and practice. Students will look at different documentary
approaches and methods. Viewing and analysis of various documentaries will be conducted. However, the main

emphasis of the course will be on digital documentary production.

»

F&947=xY (Advanced cinematography)

SHA|2 Ve RRe| 2T R0 s o=, 2P 2YHO|
A&3| O|201A 4 UTE 22f0] YLEHS YTE DRAJZICH
A lecture class concentrating on better understanding of the technical processes involved in a creation of film image
and the aesthetic aspects of the frame.

02

Z450| Ytz Loi| ciet SIS Soto] YoM 2F0|

>

ALz 28 A (Sound Production)

F3l0| SAI=SOIMRE ARRE CIRIQ1 L 9l40)| 0|27 |7H2| S3FS CIR|Y ClO|E{Stote] 1S 25201 HEHZ 7tdshs HRE
HH2Ct

A hand-on practice of utilizing the sound source digitally. From the recording on the location to the stage of design
and mixing, students will learn to alterate the sound and enhance the impact of their films.

S JSIeALE] 2 (Independent movie & Screenwriting)

Uuto| 1 ChE2Ql Flek= CHE £ 21 Q= THHISIE 2ottt S2YetE ASH0|TME AAH 2 B0 A4 tHH
AU2|R AI1E HAESICH

This class explores alternative methods of concept, idea development by study independent movies to help students
making a good movies.

@930l E (Contemporary film theory)

Fol= USRS & = 22| g1 AUCh TRt FotE F3ote| A|lZe2 & 20| OtL|2}t tiEEste| § KoM HRtE=

A2 =%t o|0|Z Z=Ct. AfLictH LHEZSI0MUZ HCHRISS| =29t 241 2|1 MAknt AH|oj| MChst F&S 7|12|7| 20|

f. &£ CHSESI0l| Cligh =Cl= JTHE Olsliste 24E 2ot =00t Faie 4= gitt YUAol 3, fL201A Y, mo|L
= U =5t ST ARIE Olshish=Cl T2l

=47{2|0[C}. CHEEsh= of2{5t At =0l 23 Ze|E 4 gletg, 'RE/EAEQH Fot = 2 et =0|5ut &3

2 AR ZAQ] Ot 2I0jlA] 0|01 ZI0ICt, MQUHSIALR} OFA|OIESIALO] TS 2|4l 112|0 Fatet JHE(T0[0|R|2t ARRE, &)

2t ChE FSjoi| CHSH Ofsh(THSHEE AL S)E &S 201N Ax U= £iE SHE Sict

This class explores the growing field of film theory inspired by cultural studies and philosophy. Topics addressed in this

class include perception, representation, visual metaphor, authorship, documentary, ideology, genre, identification, and

Il
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emotional response.
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» 931A1Z4d<s (Advanced film production practice)
F3lo| ol2nt AAof cist sksat AEE AIZE SdliM Fa OiHlel 20lE 2| Ect
A workshop for those students who want to make a long-length documentary & drama, Emphasis is placed on the
production of long-length documentaries & drama in either film or video. The technical skills of producing, directing,
writing, editing, camera, lighting, sound, and engineering are examined in depth. Exemplary works in the field and
student work are screened and discussed on a regular basis.

e

43t HA AT (Film editing survey)
FSIHAUS 05H, J1Ed oM 2Ot M A2 M2SICt HIME OfH|E Mt S8kaiof| CHSH0] 2Ot 20 | CiE1
o

. —o
e stusel DRAES WUO| BN Hlete 4 U AlOS BRIt

oF

s

The study and practice of editing theory, aesthetics and technique including an exploration of structure and format
in narrative forms, sound elements, post production management.

TV-CM/FA 8] A& (TV Commercial & Music Video Production Workshop)

MZ0| Fojls2 F25l= TV-CM F2H|C2E 21- A|2lsi2Ct.

This course will focus on the advanced, alternate, and unique photographic techniques very often found in music
videos, commercials, and short films. Students can make short music videos or commercials.

7|2t 7]9teE (Directing for Actors)

FUARIZL| HEARM THHOF St 712 2% 7[£Q! tiR2| ¢VIE A=she WHE AdEchs £YUQR, M AlLI2|20iM
9| Q=S FMSIL O[0] H=0] HiRLl HAS SS10] 0[0F7 |42 QIRS A=sict

This class emphasizes the communicating methodology regarding how film directors dictate screen actors in terms of
visualizing characters with the form of action. By becoming the actors, the unexperienced student-directors
understand their characters' basic needs, conflicts and action choice and therefore learn to make their characters more

real.

G30HA" (Visual Media Marketing)

SIS Ofl=0| Of! 4Atdol2k= A2, Akzol 23 U 23, 3l 2
A Z2EMO| AeE S50 ATHEL,

This course will focus on industrial film production, how a professional film-video project is financed, produced,
distributed, marketed, exhibited. It will survey the contemporary marketplace, its pitfalls and practices, and propose
workable strategies and solutions to get work made and seen while protecting your rights as an artist.

]
AL

HitE S FepARe] AFIEH|oIA SEEIRI0] 0|27 |7t

HFH3}AT (Study on Korean Film)

Shgetel A, HIEA 2

This course enables students to study Korean cinema both as a unique genre of modern arts and as a powerful social
and political discourse. The course provide historical and critical aspects of Korean Cinema.

IFA Y] 238 (Advanced Screenwriting)

ALl 7|12 7HER! FH2lE Y ZST20] et shgut AZM 22 CHE 25 2|0 2HH 2102 0|0jR|= J&2tdE Sot
Of ALt2|29] 7123 S4Q1 39k 2ot 58t L2 E Tfeloil, Z7I2A2| AlZ l

=H WYo2 2F0| J|E, AlL2|R &, A 4 S8 FH|she FA0IC

This course will focus on the development of a feature screenplay. Elements of extended structure, character
development, and narrative arc will be investigated as the foundation of the writing experience is expanded upon to
create feature-length work. Student can develop feature-length screenplay idea, treatment and produce screenplay. The
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class will be a advance preparations for the last workshop that is to make a movie by film/digital. This course providing
a project plan, a scenario, organization of staffs for their works.

« 1FE2HMHATA4F (Advanced Production Workshop)
S 718, HA, S 2I3t Workshop.
A practical theory course providing a working environment for film/video thesis students to develop, discuss, theorize,
and complete their work. Ideas will be tested, scripts will be critically read, crewing and casting will be discussed, the
production schedule reviewed, editing structures developed.

HAAEGAQ 1(A=9315H (Capstone Design 1)

Capstone Design 2t=9Q1 FoHH|H H&2 S3tAL 2|Al, F3tet 7HZ0]| CiSH Olsh, ChE 310 Cifst Ofsl, RT/EAEDEH H30
oSt Olo S YHo= 510 Fot 2k2fut Fat B W2 MYH0|ne P42l BAS BEZ MAHC2 5= 28 SHE
SiC} BlER2 2ot 2SR 21422 Sh=r|9| WEV €AoY, S22 TIIE XEER(R2: &8Y 4 Ut FtolE
=0 Cist CHER2Q| SHs 20l 2T 4 U= ago|ct

This Class is designed on Capstone Design Program. Short scenes or sequences will be analyzed in detail. This class
will be focused on narrative and stylistic analysis on film. The final report will be published an academic review
magagine.

WLECAQ 2(3=F93)8H) (Capstone Design 2)

EUS|0f| O|R0{R|= U- 2 Z=22E 20| L QIEte] T2 T)2H0|| 0I5 F| A ul40| = of0]| ZAIAAtE L SHEALO]|
tist A=2E AESte.

Students may enroll in an Independent Study to do work that would not be covered by an existing course in the
school. Working with a faculty member, students develop a plan of study that outlines the project, the schedule.
Students can finish their thesis film or script with a faculty member's guidance. and students can work in and outside
the school projects and enroll various internship programs.

-2-

s X WSE(AF93D (Curriculum gyoyukron(Theatre & Film))
IR0 HARM HiE, wiatuso| =H, SIS WsNHEO| 2M & natus B0 A5 ST
Historical background of curriculum training, curriculum goals of education, including the analysis of the training
curriculum - school education in general is about the research.

« A WAAL I A=H(FFY8D) (Research and curriculum materials jidobeop(Theatre & Film))
H=2gstuntel M, NS5t ASYSE Aol EAM, +oto by w48 5 WR|Eo| MAAHS A Sict

The nature of the Theatre &Film curriculum, high school drama film - of the analysis of materials, create sueopan,
professor of curriculum, such as how to actually gained some experience.

e 3= 9 =&(9393D) (Curriculum logical and essays(Theatre & Film))
AHIGS WROIM AHY| 2|, H=2| Ofsh, F=tel OfaH, c‘@?ﬂf A= S8 Aoz MUoty| 2Ieh wet 2 S HiRot
SA0l 2GSt AHE o2 ZAHO| sl =23 MES T = Y= =2UWHES Hi=Ct
Training in film acting of the play, an understanding of theatre, film's understanding of creative and effective delivery
of movies to learn how to write lesson plans. At the same time on various issues related to film and theatre

nonsulhyeong narrative essay can be a learning methodology.
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